


temporalities of the visual journey, eliciting  a state of mind in the view er that is capable of 

directing one’s perception towards un known horizons of knowledge, experience and 

thoughts.  

The act of looking at a painting or a dr awing – especially the ones created by John 

Oberdorf – thus become a path of potential self-exploration. Significantly this  process of 

increased awareness of one’s own schemes of perception, interpretation and analysis 

presents many affini ties with what Ge rman philosopher Immanuel Kant referred to  – in 

his reflections on the theory of the Sublime – as comprehensio aesthetica2, that is, “aesthetic 

understanding .” By using this category, Kant intended to set a paradigm  of (not 

intellectually -driven) apprehension of natural forms whose effectiveness depended, 

ultimately, on the de



untraceable yet fascinating lands – perform  the function s of question marks, raising 

doubts in the viewer while , simultaneously,  eliciting individual reflections on themes such 

as life, memory, loss, hope, desire. “I ask questions,” asserts in fact the painter in an 

unpublished statement , 





echo – and poetically update – the disquieting, yet intrigu ing, topographies created by the 

masters of the Sublime.  

As a philosophical and art -related category, the Sublime emphasizes the subjective 

perception of reality  and stresses, at the same time, its proximity to the realms of 

imagination  as an essential component of the aesthetic experience, since it gives 

prominence to that feeling “of being overwhelmed by a sense of something 

incomprehensible, or incommensurable, or more powerful than we are,” as scholar Jane 

Forsey point ed out



psychological reactions that the beholder may express – or be affected by – during  the 

process of interaction with nature  sub species comprehensio aesthetica, that is to say, on the 

basis of an aesthetic – instead of rational or scientific – understanding  of reality . 

In their enigmatic ambiguity, suspended between longing  and hope, expectation 

and nostalgia, the works  elaborated 





perception from knowledge, present from past.  The works composed by John Oberdorf do 

not offer comforting solutions , nor do they provide escapist perspectives of alienation for a 

consumeristic appreciation. On the contrary, they build monuments of doubt, of creative 

inquiry , declining the infinite verbs of  reality in enticing  visual 


